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LOOKS AT
MODIGLIANI
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Dr. Ibafes i Editorial Director of the

We should no longer regard works of art as isolated objects with a mysterious
life of their own in space. A paining is a psychological projection of the soul of
2 man who happens to be an arcist. Each stroke of the brush, each color, each
curve and line xqml!x its true meaning from the mood of the artist when he applied more pigment
here, less pigment there, when he selected black and white in preference to colors, when he decided
© do a landscape instead of a human figure. An arisc’s moods, his selction of ool subjec,tech-
nique, lines, colors, are all significant in the scudy of the intimate texture of his spiric.

se we know lictle about these factors, our attitude while standing before the work of a great
artist is not one of admiration for the arti i i

of the man who did them? Only then — through che living artist — can we understand his work.
‘What follows is an experiment in interpreting psychologically che life of one of the most
mysterious of the modern painters — Amedeo Modigliani — through his are, and his arc through

his tortured life.

Modigliani was born in Leymm‘ Italy, on July 12, 1884. His childhood was spent coughing and
ailing, which shorce Ac sixteen, when a boy is barely entering life through e
biologically explosive door of dolceence, Amedeo, spiting out fragments of lung, had already
signed his away. Only his visits to the are school in Rome where his mother sent him succeeded in
naking i se i art aneher wold, ronges han tht o death.

In 1906 he went to Paris. He was dazzled by Cézanne who even after death continued to win
batles, and by Picasso whose genius was ascending like an impatient comet over the French skies.
He exhibited his work firsc in small galleries and finally at the Salon des Indépendents, bulwark of
those immortals not yet recognized by mortals. But the police closed the exhibition, for even in Paris
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