OROZCO;

BY Joser PoAN
B Josern Pryoan

Incredibly, he needed only one hand — this great painter of the Wester Hemisphere
— for the Promethean task of painting the most powerful and significant murals
of modemn times.

Yes! . e was here! He was with us! He worked for us. He let in these United States some of his
best products. He painted large frescoes which are now our nation's property — over 300 square yards
of great masepicces. And whac did we give him in exchange? You will blush. Look at the sum of what
we gave him in dollars and cents; it docs not esch fv figures.

In Pomons, California, he hd to painc & gigantic wall in two months. At Darumouth he aviled
himself of & wall in 3 cllsc with low celing; in New York, steed pancl in 3 modern schoal. Never
in the US, did Orosco have the recogniion a5 the gresest arie of his time. And indeed he was, this
man, the Mexican, who, born in a siaall Mexican villge and art-and-ifecducted in the pulquerias, the
chesp sloons where pessans and derelics drown chee fustaions and poverty in teqil, lived t0 become
the greatese painter of human straggle and sspiacion since Goya.

Oroxco, perched high on a scafold with painss, brushes, towel, and ocher parsphernalia spread oue
on the trste beside him — o on the ground —was & man of extrordinary dexcerity. Whatever he set
is single hand to — whether i€ was tying his sholsces, or painting in the dificule medium of true frsco
on vist walls or paincing in the tremendous aiched vaul of high-domed ceilings — he could do more
experty and ofien more swifdly than mosc people, incuding artisc, who.ate cquipped with the full
complement of hands.

He was always immaculse cithr in the white canvas coverall he wore when paincing, or in his
well-ailored blue sere. His dark, fine-cextured wavy hair was always ncatly brushed; 3 healy color
slowed through the cven tn of his face, acceted by  small clipped muscache,

His chief charscerisic scemed to be an intense quietaess. I was 35 though, except for the bricl
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OROZCO . . . comtinued

Ameniies o oo, be b il e iended
0 say ever. Yet he did not iprs wibdren, bl

oy il o Lie bk e
dors o wase € igh and hes fn oninary howchold
use, he simply held in reserve his grear power o blaze
forth on mighty wals his propheic perceptions

Orouco was born November 23, 1883, in the state of
Jalisco. Two years lacer the family moved to Gusdalajars,

hich bvays emaied Orees's il bome s i vas
the o of o s pueo nd el Spnish
cestors, for Oroaco was purcly Spa was
v the iy moved o Meri oo Cay. way o
nd fom, pimay ool the sl Cment e
through the wi du'/ollpnmmg shop the greac Mexican
caricaurist, Posada, a work. Orozco has said this was his

s dsmering ¥ Jod, e cobego e

learned ha nighe csss were held in the

nearby San Carlos And:my o fm: s He rhﬂ:npon
rolmes

presented himself for But chese were adult
Ciases and she ide of 4 sevemy y:ll -old child being ad-
i e s cdous 0 che shoies. B

songly forcifed by his mother who insisted that
Carl

on out. Thereafer, neacly every evening, the =
o murched o 0 clas in the vrerabe Ackde

Wihen he was fouricen, Orozco's family sene him for
dhree years o the School of Agriculture ac San Jacioco.
Bt he did not wane to be a farmer. He rerutnes .
Giy 0 spend fou yers ¢ he Natom! Pr
v bebeamenoced focis il i, Man or Fma— Fresco af Guadalajora Orphanage which
"M he sill wanied e be u Haiemsnded, for Oroxco symbolized the turbulence of our times

ed o
sigh The pulqerias were he siechumers of che

vl bany. To Ot che el eced epresented
e alyvie cencally el of humanicy.
By i bis youh O o bis f und i an s
denaal explosion, and wh Mexican Revolution
e 909 o i s i o . e
el be e oo o cuculy scing e b
rivs and cxpresions inthe st by wich men i
e the ragedy o exisence,H suw the peasnes masch.
in wich g rides o e he ‘s f s cppeesing
he wives ollowing cheir fighing husbands,
vt i ek ot whie dragging behind their
few houschold possessions. He saw the mass exccutions
of the peasancs, cach jumping in his individual way after O T MExicAx RevoLuTioN mos s MuraL
sty sore) 58 PALAGO Dt Batias AxTas, Mexico Crry
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Sur Poxmaar

Oroxco felr deep amusement in the legends,
some of them ridiculous and most of them with.
out a grein of irth, thet quickly began 10 grow
up around bim. In tbe ratber brief Autobio-
graphy published in a Mesican newspaper tivo
ears before bis death, be wrote:

g e
foct with no sath in it at ll, perits 10 1his

was abore il an individualit, He claimed. that
s o bl e i & fr ey s
uman « profound and compas-
Rl I N T i in

mob mind, and

wisumpiion of authority. Tbe dowble-edged e
of i il sags cmatrs s 1

e
o, Ho i pro-bumenity,

roegh he powerful medium Lo

exploited, enslaved, or injured ma

being sruck b e echal bl He s the plunder, he
pe, the murder—inevitable accompaniments of civil wr.

260 made painings and lithographs of these scencs,

and e works adthe st s ncion, he sk
drama of Gopa's Disastes of War. Oroaco, in fat, i the

impac, o the e undeckanding o mocin. Lk i,

0r02c0 can effet biting caicatu

sy whic s o'
the Minister of Education in the cabinec

thepco o the caphal' i bigh o, Orc paimnd

ignificant am works of the cty.
He worked wihout pln, pinting e be ek i
gl spooaneomly 1od while svunded by e
omds of people who daly suged through the

What did be paine? Indian, andlords, sodiers, pocen-
s s, Gl Frisan s, brcdes One
s of panels e e s of e rvlion. W
"he barrade, e ded peons, and,

il e St ot e domen et s
- cmbracin a child who wil in

bl I, s bending o fed 1 beper For
roaco was sensiciv to the human spirc wherever it was
0 be Tound: o i evlcould be carreed by mecknes
a5 well 5 struggle, and the Franciscans, in Orozco's eyes,
e synbel of e o ...a by which 5
serted isel even amid the o oppisionof e
inadors These s sforgeni figu
dpic m, s psionte ndicument al social e neve b
‘misanthrope; he never withdrew
from cotracewith Liviog svne, i e in i corbleoce
and realites. Nacure at times is cancerous and demands
surgery; ac ocher times it calls for tonal service in the

Prostirurs, Panis
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OROZCO . . . continued
much we can afford.” Orozco replied,
much money. 1 mean how many square yar
knmd it wee & e e yeiers]

came immediately — withou any

abous paymer
 Vhen Oronct avtved in Pomons he ookeda¢ the wll.

the load, The forbidden fire —— bought with
—is

recive more light and are
n s, and ey i the
cseoud withhe disiot dhapiog od olox

resco, ae repres
which sccompanics 4 highly mdmdulu:d i T

who are apatheic and cold remai
bt vyt b g puimed 15
abstrace, geometsic figutes whose paralel morions repeat
the same patcern

Oroaco worked at Pomona with volcanic passion. He
was in the dining hal carly each morning, giving instruc
sons o e mason, He pained a fll squar o o more

i day. He worked fom o sktch, ok even + s

udin o encra plan. He was bursting, ot com

Some students were asked, one a.y it ey ma
Orozco's fresco. "1 don't know,” swered,
ofthis s 1 wish tht whatcve | mighe doin Bl

could be done with th encrgy and faih with which chac
man i painting.”

che Pomons mural was completed,

When
invited to work at Dartmouth, There was

s b st pice, o o, O acipnd;

academic lie, he painted an incisive manifesco of social
cricicism — 2 bitter commentary on the consequences of
ad of beion be bnd synbolsed i e Proos:
theus fresco. In the Dartmouch i« cope down
o i a s, Queelcon e b
Wi gt the Tl s cwtoct of e and o
Shown sbando ming in angs e pple vho bave s
benefited from his teachings. As for the entire whice ace,

of bespectacied professors is debatiag over  skeleton —
bones without spirt

In the New School for Social Reseacch in New York,

Orozco painted 3 group of powerul allusions to the chaos
of modem ol . Thes munls e nowthe bject
of contemporary cricicism, chiefly because hey include &
porraeof Lein. The cecal piing i i g e
cures  great able of brotherhood around i
men representing the Earch's races. The
the table —  large rectangul surface withou inkstands,
proccl amles, o agends. The g oy b he
composion it o ll e 4l ppls v +

purpose, 3 of spirt. s quict fy

o Gandi, steialy placed e h lower forerond
of one of the murals,is one of the memorable detsils the
specator takes away.

The New School murals are shocking in theie sim-
i, in e sy of i ony.In s pacls ou

ill feel disgust a¢ seeing your own face unmasked; you
il e shocked by he brencs of the it op bl —
quadrangle offering no doctrines, no emblems, not even

tove of peace. All it festures are human beings asso-
e for & e mecting

When Orozco returned to Mexico he lft in this coun-
ety examplef of laborious and selfiess expression which
o
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continued

have bencf ambitious young American fresco
painters, pam(uhrly those whose opportunities were suj
plicd by the works progeams of the New Deal. Unfor-
el mosof s wer bl 1 borrow only Orc's
subjece mateer — ot the vigor, nor the dramatic sweep
heoocepion, not abandne of form

His s s olomed by 8 g peiod of ek

dhe wall o Mesic's Suprem Cou
 Gandaar, e walls

it Univrsiy and of a chapel i+ hospial founded
during Mexico's olonial period. In many of these murals
Orozco introduced incisive P,mmx themes. O the land.
ingof te e of the Supeme Cour, fo cample
of revluion n which e leuders of
ol i g pierced by swor
the populace feaderless and in disorder. This is 2 monu-
mental 7 accuse,ditectd ironically a he palace of supreme
legal authoriy in whi ds.

universcies the arts and sciences are piccu
symbnh(ﬂly Jallmude s, who dedce nbmcivs
 lackadaisically holding up some
bl i et h wh log. muk, sz
omy, or whatever art or seience scems appropriate to the
onen. Oronto. e chough this conveodinal huse
mistepresentation. He substitated action for cliché sym:

bolism. Each department of study was portrayed by the

e, and o dniplne can
eally stand in isolation from others

ey g Orn s by pining i il
of anocher church. What he was pain
e i, s, o eiaton - vt e
Cnown,He dicd befor s otk ok ecognisable form:
and e i che mids o bis ol profec, s body s
Tt was typical of Oroaco that the s day he worked was
5o oy b e o e s o Sepenbe &
1945l shed w e s ey s e
had v attempted, he laid down his brushes. He was 1
o i e st e R, Grand, i +
Vision where it coursed. Out sky sl lows with

The govanmenc oficly prochined bim, ooe of
Mexico's Immora s buricd with full sate
oo, Hi st Gusdare o fou s
bih s oow ol monumen, od s sun s heng
buile o Ciy

Orozco returned 10 New York for a few weeks in 1940 10 paint & portable fresco, weigh-

bl a ton, commission

e o, o D b
o f 5o ofthe ot g s
Lmﬁwmmw

i T s of i
fimes. ik by o b e Pl 1l by
iid ech 3 ol

ot ko e o o
e doen or hghs ich o and the resling somporiion s 5l
i bt et o 31 i b s e o

2 oot bttom, e e o 1 rihn. of o wred

s v compored of i movabl punl o e

can say
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OROZCO .. . coninued

He cme (© the Uiced States matured in chis world-
view. He was ot suffed with the are dogmas of the
Beaux Arts. He was a product of the university of strug:
gle; he was of the world and nature. His subjece matter

ived approaches of schools of eschetics. His primary
ncern was always what he had to say, not the way he
was (o say it,nor the advantage it migh bring him,
One incident will make this clear. When Orozco was

gram was sent him asking if be were avalsble for the
job. Orozco wired back the single word, Quanto? which
meaas in Spanish both bow much? and bow many? The
reply was intecpreced a5 meaning how much? and the
Pomona authorites wired back, “We don't know yet how

lese aom)

Crossing the border on bis first visi 10 the

ted States, the customs inspector at Lareds,
Texas tore up hal of the 120 paintings as 105
“immoral” for entrance ino ihis couniry. Orozco
wrier of 1is mcident:
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continued
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OROZCO . .. consinued

MURALS IN THE PALACIO DE JUsTICIA, MEXICO CIrY

DEPICTING THE REVOLUTION AND ITS GOAL OF SOCIAL JUSTICE
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